The Great Learming, pavagraph 2
I oage

For singers and drummers .
Composition deted January 1969
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SINGING . The vicbd8 wrilten as semibreves are sung vevy
shvevigly and held for The lendh of sne very long beatih. The wovds
winlfen vevhically over 3 note diglibuted fireely along ak one very
long brealfh. Sing these Nt in the wilien order making shortor pauses
bdiween nces and longer pliuses at bartines . Thetext 15 sung thvough
five Himes. If o viste is cut @ vange haunspose it up ovdown avockve.
The commencement of eaclsungvidle should coincide wilia fire
{nitial shroke ov vest of the 2vyivig vhyThm .
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DRUMMING . Bdn dvwm vhylhm is vepested over and over
hke. a tape leop fov the ddation of cme bar of the vocal part. The 26
vhyTams a1l inl 11 groupdg 2 pentads, 1tetvad, 4 paivs and 4 wmigumes.
The wovds in foul of el hyliuns ave a mnerionic based on This
groupiig . Like fhe vocal hvases, The dviwm rhyTms are T be played
shvng amd energetic thbughout . UnlikeThe vocal phyvases , they
may e played W any offler; and The Selechin of atempoforeach ene
5 upo The mdividual dfmumers. The vhythwms should be memovised .

A PERFGRMA =
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of @ baw- e leades makes @ sign To The drumaves, who is thew free (=t
his leisuve) 1o select a seond vhytilhn and estabhsh that . He showld
not leave 3 gap befween the 4wis dagifms . Se e eycle proceds , eadh
dvumamen gong thvough The 26 vifliThns v sny ovder and afl
singens singmg all the pluases mghe ovdergiven, shicking by theiv-
vespechive feadevs. &
“he final viytms of all the dumimers (ie. each one's 26 vhyil,
prabably all differemt ) should be pllyed i e savme fermpo. To achieve
this & posibion uisible 1o all d flis preselected , and the fivst
dewmmer- to complete his 2518 vhyhwn walles ovesr 15 this position
play his 26", “Then , as The offier mens veach fheisfinef viagims,
Tney Yale Thedr fewmpo from him .

the same position . Start the plece deanly : all dvimamens

thedr dhosen rhyllims simultenecusly onthie dhosen sing at.
End it vaggedly ( prubably best if the lead singer of Thefivst Brawns
To veach his fnal vhigthun does this) « At amy time after all drfnmers

have adhiered The same tempo o when & appears Thak 1ifs ¢ wn-
likely To occur, the swmger may signal The end, whereupggh ol
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The Great Leaminig, paragraph 7]
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Fot any nwmber of wrdrained voices
Composibion date
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ontemt : T cANNOT BE, WHEN THE REOT 1S
NEGLECTED , THAT VWHAT SHOLLD SPRING FRAM 1T
WILL 8 WELL CRDERED, 1T NEVER HAS BgeN THE
CASE THAT WHAT WAS OF GREAT IMPORTANCE WAL
BeeN SLIGHTLY CARED FOR , AND, AT Tue SAME TIME,
THAT WHAT WAS OF SLIGHT IMPoRTANCE HAS BEERN
GREATLY CARED FoR,
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~—>sing 8 IF |
sing 5 THEROOT 1
sing 13(f3) BE IN CONFUSION 1
sing 6 NOTHING |
sing 5 (f1) WILL
sing 8 BE 1
sing 8 WELL !
sing 7 GOVERNED 1
hum 7 1
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Al d of thiese Sianals is ophovial; these wish
o Same moment . € SeCot these Siguals s ophonal j 105€ wistiing
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Sin 17({ 1) TRIVIAL on a length-'of -a-brealh note (Syllablesfreely disposed) nine Hmes ; The same
. q tote @achime ; of the nne notes two (any wogéhmld be loud , the vest

sing 6 AND Soft. Afker

sing & NOR

eacin note take i bredtlh and sing 3gain
sing8_ CAN
sing 17((1) TRASH

N 7" means t hum a length -of -a-breath nafe seventimes ; the same,
sing 8 BE ESTABLISHED AS

et e e D S
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sing 9 (£2) SOLID
sing 5 (F1) IT JUST

9e1t<ev-, in 3 law voice , once (followthe leader).
sing4- DOES NOT

sing 6 (1) HAPPEN
hum 3 (f2)

PROCEDURE 5
_ Eadh chavus wember chooses his own ndfe (sileatly) fov the fivst line.
(IF eight +imes) . All euter fogethier on e leader's Signal. Fov eadn sub-
Sequent hine choose 3 nole that you can lcar being Sung by a Colleague .
1€ way be necessary o nove To wittin earshot of certain watés . —the wicte, snce.
e, wiust be arefully vefawed . Time vnay befaken overthe cheice .
IF Frorg s 110 1idTe o ouly e nate you have just been Singing , Svenly 3 note
ar- notes That you ave wnabk To sing , chodse yowr nofe for the next line freely.
Do ot singlihe Same nele ow two eansecutive ftnes, | .
. €akh singer progressestiwmagh the extak his own speed, Remaiiy
statiowany for e duvation, of 3 ke ;, move oumd cwly be S times. N
i must have cowplefed ''hum 3 (£2)" befove thie a6 ~fov te last hne
1 giverr . At the leader's discrelbion s last [ine may be enuited.
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WILD UP
THE GREAT LEARNING,
PARAGRAPHS 2 AND 7
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ABOUT THE GREAT LEARNING
GRAMMY-nominated orchestral collective Wild Up presents
The Great Learning, Paragraphs 2 and 7 by Cornelius Cardew.
A ritual of gathering in community through sound,
Wild Up members and an ensemble of 25 pre-appointed
non-musicians perform two sections of this monumental work
in which voices and percussion unfold through listening and
response. Creating a vast field of resonance and play, Wild Up
musicians will teach the work to a public ensemble, learning
through repetitions and echoes, culminating in a performance
where music becomes a shared space to embody collective
creativity. Composed between 1968 and 1971, Cardew
designed The Great Learning for a radically open ensemble
that blurred lines between trained musicians and amateurs,
grounding the piece in inclusivity, process, and duration.
Presented in conjunction with The Broad's special
exhibition, Robert Therrien: This is a Story, The Great Learning
touches on themes both intimate and monumental, plays
with scale to change how we perceive the world, and
collapses the distance between the personal and the epic.
Therrien’s large-scale sculptures can evoke childlike awe;
Cardew’s music sparks collective joy in making something
bigger than ourselves. Both artists reveal how ordinary
materials—wood, metal, voice, breath—can hold memory
and become extraordinary.

PROGRAM NOTE

At its core, Cornelius Cardew’s The Great Learning is a social experiment—
a rehearsal for ways of being together. The composition sets The Great
Learning (a Confucian text translated by Ezra Pound), which Cardew
approached as a loose philosophical framework for an unconventional way
of making music. It asks what happens when music becomes something
learned collectively, without hierarchy or fixed roles.

This partnership between Wild Up and The Broad imagines the
museum and the orchestra as civic spaces—places where people gather to
practice creativity, and where culture is sustained through action and mutual
responsibility. In a time of increasing authoritarianism, suppression, and the
narrowing of public life, creation itself becomes a civic act, rooted in presence,
agency, and shared authorship.

To retrain our imagination is to change what we expect, what we notice,
and what we believe is possible with one another. At a civic level, it means
relearning how to remain in relation without domination—how to listen across
difference, hold complexity without collapse, and stay open to transformation.
This is not about fantasy or escape, but about building the capacity to
envision, and inhabit, other ways of living and belonging.

At the center of this collaboration is The Collective Orchestra, Wild
Up's participatory orchestral model. When Wild Up formed sixteen years
ago, it began as an experiment in rethinking traditions and imagining new
pathways for musicians and for music—inside the field and beyond its usual
boundaries. This new initiative grows from that lineage, bringing the public
into the process through shared practice and close engagement, and treating
orchestral music as something shaped collectively over time.

Here, community members become the orchestra, learning and
performing alongside Wild Up musicians. Distinctions between professional
and “untrained” musicians, between audience and ensemble, dissolve—
replaced by a shared field of listening and response, where meaning takes
shape through doing.

But participation is not frictionless. To learn in this way requires
surrender: of mastery, of polish, of control. It asks participants to remain
inside uncertainty, repetition, and not-knowing long enough for something
shared to emerge. Time stretches. Voices waver. Attention must be renewed
again and again, and the work depends on a commitment to remain present
with one another.

The Great Learning offers a powerful and unsettling foundation for
this approach. Though Cardew'’s political legacy is complex and contested,
his belief that art should disrupt complacency and be held in common feels
especially urgent now. Conceived as a social practice as much as a musical
one, the work insists that culture should belong to the many—not through
ease alone, but through shared labor and sustained attunement. It asks not
only who gets to participate, but how power, responsibility, and belonging
are practiced.

Presented in dialogue with Robert Therrien: This Is a Story, the
performance reflects a shared interest in scale, material, and human
presence. Just as Therrien enlarges the everyday to alter how we move
through space, The Great Learning expands the act of music-making
itself. Ordinary voices and simple gestures accumulate into something
vast through endurance and collective commitment.

Here, learning is not preparation for performance. It is the performance
itself, and it asks something of everyone present.

CREDITS

Wild Up

Eliza Bagg
Andrew Tholl
Jodie Landau
Linnea Powell
Sidney Hopson

Christopher Rountree, conductor

Wild Up’s Collective Orchestra

Ceci Bastida, Marjorie Beale, Joey Brown, Eon Chan, Tate Chavez,

Henna Chou, David Colker, Celine Sauquillo Davis, destefano bedi deluise,
Heather Dundas, Christina Marie Karr, Nabil Kashyap, Michel Von Loh,
Elaina Marino, Cat Mehta, Elliot Menard, Tomoko Ozawa, Hannah Rice,
Kansaku Shinohara, giovanni singleton, Alejandra Sone, Lily Jane Tsong,
Sam Wentz, Stephanie Zaletel, Nina Zavarin

The Great Learning was organized by Christopher Rountree, Artistic Director,
and Elizabeth Cline, Executive Director, and produced by Brian Sea,
Production Director, with Noah Klein, Assistant Producer, Linnea Powell,
Personnel Manager, and Alitzah Oros, Digital Content Manager, Wild Up.

BIOGRAPHIES
Cornelius Cardew (1936-1981) was born in Gloucestershire, England, in
1936. He was a charismatic and controversial figure whose contributions to
musical notation, improvisation, and political music are widely recognized.
In the mid-fifties, he worked with Karlheinz Stockhausen, collaborating
on Carre, and introduced the music of the American composers John
Cage, Morton Feldman, Christian Wolff, Terry Riley, and particularly LaMonte
Young to European audiences. His experiments in musical notation
culminated in two mammoth works—Treatise and The Great Learning—
both of which, in different ways, bear witness to his astonishing invention
and originality in this field. The spontaneity and improvisatory quality of his
own music and music-making set him apart from both the American and
the European avant-garde.
In the sixties, Cardew became a focal figure, attracting around him
a variety of musicians, including non-professionals, fine artists, and jazz
performers, and he turned principally to collaborative music-making in the

AMM free improvisation group and in the unique London-based Scratch
Orchestra, which he founded with Michael Parsons and Howard Skempton
in 1969.

By the early seventies, the social aspect of his musical activity, so far
libertarian and anarchist, took on a more precise, political definition with
his opposition to U.S. and Soviet Imperialism and to British rule in Ireland.
As a communist, he now repudiated as politically regressive much of the
avant-garde of which he had been part. During the last ten years of his life,
a period of intense political activity, he wrote music based on traditional
and political songs, mostly for piano, in a romantic-realist style, aimed at
a wider audience and within a political context.

On December 13th, 1981, in suspicious circumstances, he was killed
by a hit-and-run driver, who was never apprehended, near his home in
Leyton, London.

Wild Up is an LA-based orchestra collective that uplifts people and
projects, leading the way for music-making today. Called “a raucous,
grungy, irresistibly exuberant ... fun-loving, exceptionally virtuosic family”
(The New York Times), Wild Up has been lauded as one of music’s most
exciting groups by virtually every significant institution and critic within
earshot. Artistic Director Christopher Rountree started the group in 2010
to eschew outdated ensemble and concert traditions by experimenting
with different methodologies, approaches, and contexts.

After a decade and a half of rampant creativity and curiosity, Wild Up
is the ambassador of West Coast music. The group has collaborated with a
wide range of composers, performers, and cultural institutions, premiering
and creating hundreds of new works. They partnered with the LA Phil and
REDCAT to present a two-month-long festival and gallery exhibition To The
Fullest: The Music of Arthur Russell and Julius Eastman, accompanied Bjork
at Goldenvoice’s FYF Fest, sung into a Picasso with Pamela Z at LACMA,
and created Democracy Sessions—playing against growing autocracy
with Raven Chacon, Ted Hearne, Chana Porter, Ursula K. LeGuin, Harmony
Holiday, Saul Williams, and Karlheinz Stockhausen at MOCA. They premiered
David Lang and Mark Dion’s anatomy theater at LA Opera, often collaborated
with the Martha Graham Dance Company, and performed scores for Under
the Skin by Mica Levi and Punch-Drunk Love by Jon Brion at the Regent
Theater and Ace Hotel. The group has been praised by The New York Times,
The Wall Street Journal, Los Angeles Times, The New Yorker, The Washington
Post, NPR, and Pitchfork, among many other publications and critics.
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